POETRY

Poetry is a literary form characterized by a strong sense of rhythm and meter and an emphasis on the interaction between sound and sense.

Poetry and Other Genres

Poetry can be considered as one of the most ancient forms of literature. The difference of poetry from other genres of literature lies in its form, language and style. The rhythms of poetry are organized into lines. This difference of poetry from other genres such as novel, short story and drama provides a framework for a range of devices of sound and syntax to make up a creative form which is particular to poetry. Within the lines, poetry makes use of figurative language to create an effect and invoke emotions. It has the economic use of language. A single line may tell more than a novel can tell and includes distinct emotions that may affect us deeply. The language and style of a poem are not similar to that of a novel or a short story. There may not be a grammatical word order and the words are put together for artistic creation. In a novel, the descriptions and plot guide you to understand the story line; however in a poem you have to look beyond the lines. Since the language is economic, meaning is created by using few words compared to other genres. A word may mean many different things and the poet plays with language deliberately to create an effect. It may be the reason why everyone gets a different meaning out of a single poem.  Poetry is different from drama in the sense that drama is written for performance and the characters, the setting and the action are all identified. Some works of drama may have similar use of language to that of poetry, but in poetry the setting, actions and the characters are not identified in detail and poetry is not written originally for performance on stage. Shortly, the difference of poetry lies in its distinctive use of language, form, style and power to evoke different emotions.

COMPONENTS OF POETRY

Poetry has distinctive components such as tone, mood and voice peculiar to itself.

TONE: Tone is the attitude of the writer toward the subject matter of the poem. The tone tells us how the speaker feels about himself/herself or in the face of an event. In order to talk about the tone of a poem, adjectives are used to indicate the speaker’s attitude. Some examples of adjectives used for tone are; celebratory, laudatory, expectant, wistful, sad, mournful, dreary, tragic, elegiac, solemn, somber, earnest, disillusioned, straightforward, curt, hostile, sarcastic, cynical, ambivalent, bitter, ironic, etc. In order to find out the tone of a poem ask ‘what attitude does the speaker take toward a theme or subject?’
MOOD: Mood is the feeling that the poem creates in the reader. The mood is very closely related to the tone of a poem. However, the mood is not the same as the tone. When we refer to the mood of a poem we are really talking about the ‘atmosphere’ that the poem creates. Very often tone and mood in a poem are closely linked and a certain tone produces a certain mood. However, sometimes tone and mood don’t match. For example: A poet may use ironic tone to create humorous mood or atmosphere.
VOICE: Voice is the speaker of the poem and is often referred to as the ‘poetic voice’. The voice in the poem may be the poet himself, but it may also be another character created by the poet who speaks in a poem.
Elements of Poetry

Prosody is the study of the elements of poetry, the study of the meter, rhythm, and intonation of a poem.
Rhythm is the pattern of sound created by the varying length and emphasis given to different syllables.
Meter is the rhythmic pattern created in a line of verse.
Foot: The foot is the basic rhythmic unit into which a line of verse can be divided. When reciting verse, there usually is a slight pause between feet. When this pause is especially pronounced, it is called a caesura. The process of analyzing the number and type of feet in a line is called scansion. 
These are the most common types of feet in English poetry. 

· Iamb: An unstressed syllable followed by a stressed syllable: “to day ”

· Trochee: A stressed syllable followed by an unstressed syllable: “ car ry”

· Dactyl: A stressed syllable followed by two unstressed syllables: “ diff icult”

· Anapest: Two unstressed syllables followed by a stressed syllable: “it is time ”

· Spondee: Two successive syllables with strong stresses: “stop, thief”
· Pyrrhic: Two successive syllables with light stresses: “up to”

Most English poetry has four or five feet in a line, but it is not uncommon to see as few as one or as many as eight. 

· Monometer: One foot

· Dimeter: Two feet

· Trimeter: Three feet

· Tetrameter: Four feet

· Pentameter: Five feet

· Hexameter: Six feet

· Heptameter: Seven feet

· Octameter: Eight feet
Iambic pentameter: Each line of verse has five feet (pentameter), each of which consists of an unstressed syllable followed by a stressed syllable (iamb). Iambic pentameter is one of the most popular metrical schemes in English poetry.

Blank verse: Unrhymed iambic pentameter. Blank verse bears a close resemblance to the rhythms of ordinary speech, giving poetry a natural feel. Shakespeare’s plays are written primarily in blank verse.

Ballad: Alternating tetrameter and trimeter, usually iambic and rhyming. Ballad form, which is common in traditional folk poetry and song, enjoyed a revival in the Romantic period with such poems as Samuel Taylor Coleridge’s “The Rime of the Ancient Mariner.”

Free verse: (Poetry written without a regular rhyme, rhythm and form) Verse that does not conform to any fixed meter or rhyme scheme. Free verse is not, however, loose or unrestricted: its rules of composition are as strict and difficult as traditional verse, for they rely on less evident rhythmic patterns to give the poem shape. Walt Whitman’s Leaves of Grass is a seminal work of free verse.

Enjambment: The running over of a sentence or thought into the next couplet or line without a pause at the end of the line; a run-on line. For example, the first two lines here are enjambed: 

Let me not to the marriage of true minds

Admit impediments. Love is not love

Which alters when it alteration finds

Or bends with the remover to remove. . . . –Shakespeare
Line and Stanza: Poetry generally is divided into lines of verse. A grouping of lines, equivalent to a paragraph in prose, is called a stanza. On the printed page, line breaks normally are used to separate stanzas from one another. 

· Couplet: two- line stanza 

· Triplet (tercet): three-line stanza
· Quatrain: four-line stanza

· Quintet (cinquain): five-line stanza
· Sestet: six-line stanza
· Septet: seven-line stanza
· Octave: eight-line stanza

Refrain: A phrase or group of lines that is repeated at significant moments within a poem, usually at the end of a stanza. (nakarat) 
Rhyme (rime): Two or more words which match in the same last sound. The system of rime in a poem is called rime (rhyme) scheme.
Types of Rhyme
One common way of creating a sense of musicality between lines of verse is to make them rhyme.
End rhyme: A rhyme that comes at the end of a line of verse. Most rhyming poetry uses end rhymes.

Internal rhyme: A rhyme between two or more words within a single line of verse, as in “God’s Grandeur” by Gerard Manley Hopkins: “And all is seared with trade; bleared, smeared with toil.”

Masculine rhyme: A rhyme consisting of a single stressed syllable, as in the rhyme between “car” and “far.”

Feminine rhyme: A rhyme consisting of a stressed syllable followed by an unstressed syllable, as in the rhyme between “mother” and “brother.”

Perfect rhyme: An exact match of sounds in a rhyme Cage-Rage
Slant rhyme: An imperfect rhyme, also called oblique rhyme or off rhyme, in which the sounds are similar but not exactly the same, as between “port” and “heart.” Modern poets often use slant rhyme as a subtler alternative to perfect rhyme.
Poetic Forms
Certain traditional forms of poetry have a distinctive stanza length combined with a distinctive meter or rhyme pattern. Here are some popular forms. 

Haiku: A compact form of Japanese poetry written in three lines of five, seven, and five syllables, respectively.

Limerick: A fanciful five-line poem with an AABBA rhyme scheme in which the first, second, and fifth lines have three feet and the third and fourth have two feet.

Ottava rima: In English, an eight-line stanza with iambic pentameter and the rhyme scheme ABABABCC. This form is difficult to use in English, where it is hard to find two rhyming triplets that do not sound childish. Its effect is majestic yet simple. William Butler Yeats’ poem “Among School Children” uses ottava rima.
Sestina: Six six-line stanzas followed by a three-line stanza. The same six words are repeated at the end of lines throughout the poem in a predetermined pattern. The last word in the last line of one stanza becomes the last word of the first line in the next. All six endwords appear in the final three-line stanza. Sir Philip Sidney’s Arcadia contains examples of the sestina.
Sonnet: A single-stanza lyric poem containing fourteen lines written in iambic pentameter. In some formulations, the first eight lines (octave) pose a question or dilemma that is resolved in the final six lines (sestet). There are three predominant sonnet forms. 

· Italian or Petrarchan sonnet: Developed by the Italian poet Petrarch, this sonnet is divided into an octave with the rhyme scheme ABBAABBA or ABBACDDC and a sestet with the rhyme scheme CDECDE or CDCCDC.

· Shakespearean sonnet: Also called the English sonnet or Elizabethan sonnet, this poetic form, which Shakespeare made famous, contains three quatrains and a final couplet. The rhyme scheme is ABAB CDCD EFEF GG.

· Spenserian sonnet: A variant that the poet Edmund Spenser developed from the Shakespearean sonnet. The Spenserian sonnet has the rhyme scheme ABAB BCBCCDCD EE.

Villanelle: A nineteen-line poem made up of five tercets and a final quatrain in which all nineteen lines carry one of only two rhymes. There are two refrains, alternating between the ends of each tercet and then forming the last two lines of the quatrain. Dylan Thomas’s “Do Not Go Gentle into That Good Night” is a famous example.
POETRY TYPES

Narrative Poetry: In narrative poetry there is the description of series of events and its aim is to tell a story. This story is not told in prose form, but through lines in the form of a poem. Narrative poetry is closely linked to fiction. There are characters and a brief reference to setting. However, these are not presented in detail as in the novel or short story.
Dramatic Poetry: In dramatic Poetry, the voice of an imaginary character/s is presented with direct speech and without any intervention by the author. Dramatic poetry may also be described as any verse written for the stage. But the term most often refers to as dramatic monologue, a poem written as a speech made by a character at some certain moment.

Dramatic Monologue A poem consisting of a self-revealing speech delivered

by one person to a silent listener; for instance, Robert Browning’s “My Last Duchess.”

Lyric Poetry is defined as ‘a short poem expressing the thoughts and feelings of a single speaker. a lyric may describe an object or recall an experience. 
Epic Poetry is often defined as lengthy poems concerning events of a heroic or important nature to the culture of the time. It recounts, in a continuous narrative, the life and works of a heroic or mythological person or group of persons.
Didactic Poetry: Poetry that teaches a lesson, usually of a practical, religious, or moral nature.

Idyll: (meaning literally little picture ) is a short pastoral poem whose description suggests a mood of innocence and peace.  The term has also come to be applied to longer narrative poems which are idealized in content and serious in theme. 

Elegy is a poem of lament and praise and consolation, usually formal and about the death of a particular person. Elegies can also mourn the passing of events or passions.
Ode is a poem praising and glorifying a person, place or thing.

Pastoral: A celebration of the simple, rustic life of shepherds and shepherdesses, usually written by a sophisticated, urban writer. Christopher Marlowe’s poem “The Passionate Shepherd to His Love” epitomizes pastoral themes.
Confessional poetry: An autobiographical poetic genre in which the poet discusses intensely personal subject matter with unusual frankness. The genre was popular from the late 1950s to the late 1960s, due in part to Robert Lowell’s Life Studies.
Dirge: A short poetic expression of grief. A dirge differs from an elegy in that it often is embedded within a larger work, is less highly structured, and is meant to be sung. Ariel’s song “Full fathom five thy father lies” in Shakespeare’s The Tempest is an example of a dirge.
Eclogue is a short pastoral poem, usually in dialogue, on the subject of rural life and the society of shepherds, depicting rural life as free from the complexity and corruption of more civilized life.
Acrostic is any poem in which the first letter of each line forms a word or words.
Epistle: Poems written in the form of a letter are called epistles.
Concrete poetry (also shape poetry or pattern poetry) is poetry in which the typographical arrangement of words is as important in conveying the intended effect as the conventional elements of the poem, such as meaning of words, rhythm, and rhyme and so on. Meaning is represented not only by the way words sound but how they look. The print of the poem itself takes shape as a collage or picture that conveys meaning.  
FIGURES OF SPEECH
We call literary devices used in poetry as the ‘figures of speech’. Figures of speech are forms of expression that depart from normal word or sentence order or from the common dictionary meanings of words for the purpose of achieving a special effect.

FIGURATIVE LANGUAGE - Language that is based on, or uses, figures of speech such as similes and metaphors.

Denotation: The literal dictionary definition of a word, apart from any emotional or intellectual association or connotation it may evoke.

Connotation: The suggested or implied meaning of a word, as contrasted with its literal meaning or denotation. These additional associations may be personal (the result of individual experience) or universal (the product of the collective human experience). All the meanings, definitions or associations that a word suggests.
Alliteration: The repetition of similar sounds, usually consonants, at the beginning of words.
· sweet scented stuff
· Let us go forth to lead the land we love
Assonance: The repetition of similar vowel sounds in a sequence of nearby words. For example, Alfred, Lord Tennyson creates assonance with the “o” sound in this line from “The Lotos-Eaters”: “All day the wind breathes low with mellower tone.”

· And murmuring of innumerable bees

· on a proud round cloud in white high night

Consonance is the repetition of a consonant sound within a series of words to produce a harmonious effect. Consonance should not be confused with assonance, which is the repetition of vowel sounds. Alliteration is a special case of consonance where the repeated consonant sound is at the beginning of each word.

· The dove moved above the waves.
· Ringed with the azure world he stands.
· Norm, the worm, took the garden by a storm this morn
Cacophony: The clash of discordant or harsh sounds within a sentence or phrase. Cacophony is a familiar feature of tongue twisters but can also be used to poetic effect, as in the words “anfractuous rocks” in T. S. Eliot’s “Sweeney Erect.” Although dissonance has a different musical meaning, it is sometimes used interchangeably with “cacophony.” (Words with k’s, g’s, ch’s, t’s, p’s, and other gutturals and explosives.)

· With throats unslaked, with black lips baked,  Agape they heard me call

Euphony: When the sounds of words in a line create an effect that is pleasing to the ear pleasant sounds, words with l’s, s’s, f’s, m’s, o’s, n’s, and other softly produced sounds. (Opposite of cacophony - i.e. pleasant sounding)
· The mild-eyed melancholy Lotos-eaters came.”
Kenning is a figurative expression, usually compound in form that is used in place of a name or noun.
· Swan-road= sea
ring-giver=king    
twilight-spoiler= dragon  
Sky’s candle= sun
Conceit is an elaborate image or metaphor in which two dissimilar objects or situations are compared. 
· John Donne’s “The Flea.”
Onomatopoeia is a word that phonetically imitates or suggests the source of the sound that it describes.

· buzz, ouch, splash, bang, beep, hiss, murmur, growl, honk, slap, moo quack, bark, woof roar, meow, baa, boom, knock, tick tock, zip, tweet, chatter, phew, sniff , bump, rattle, purr, plop, crack, splash, whisper, gurgle, boo, squelch, pop, howl, squash, cheep, swish, rustle…

Hyperbole (Overstatement) is extreme exaggeration used for either comic or dramatic effect.

· All the perfumes of Arabia, will not sweeten this little hand. (Shakespeare, Macbeth)  
Understatement:  A figure of speech in which a writer or speaker deliberately makes a situation seem less important or serious than it is, the opposite of hyperbole. 

· I have to have this operation. It isn't very serious. I have this tiny little tumor on the brain.
Paradox is a statement which seems to contradict itself but does contain a basic truth.

· Art is a form of lying in order to tell the truth.
· I know one thing: that I know nothing
Oxymoron is the deliberate combination of contradictory words

· cold fire , honest thief, dark light, living dead, violent relaxation, wise fool, harmonious madness, bittersweet, controlled hysteria, pure sin, sweet pain, lonely crowd, roaring silence, serious joke, deafening silence
Metaphor: An implied comparison between two unlike things that actually have something important in common.

· The leaves of life keep falling one by one. ( life is likened to a tree) 

· All the world's a stage,
And all the men and women merely players;
They have their exits and their entrances; 

Simile:  A simile is a figure of speech that directly compares two things through some connective, usually "like," "as," "than," or a verb such as “resembles”.
· My face looks like a wedding cake left out in the rain. 
· My Love Is Like a Red, Red Rose.

Irony: The writer uses a word or phrase to mean the opposite of its literal or normal meaning. Three forms of irony commonly used: dramatic irony, verbal irony, and situational irony.

a) Verbal irony refers to a statement in which the opposite of what is said is meant.  

· It s easy to quit smoking.  I have done it hundreds of times.  
b) Dramatic irony: Where the audience or reader is aware of something important, of which the characters in the story are not aware.
· In Romeo and Juliet, the other characters in the cast think Juliet is dead, but the audience knows she only took a sleeping potion.
c) Situational irony is a contrast between what we expect and what happens. 
d) Cosmic irony occurs when divine forces (gods or Fates) conspire against human beings to destroy them.   When the outcome of a story seems like a “cruel joke,” or implies that fate is harsh and unforgiving.

· In O. Henry's story "The Gift of the Magi", a young couple is too poor to buy each other Christmas gifts. The wife cuts off her treasured hair to sell it to a wig-maker for money to buy her husband a chain for his heirloom pocket watch. She's shocked when she learns he had pawned his watch to buy her a set of combs for her long, beautiful, prized hair.
Euphemism: Fine speech or nice words used to express something unpleasant.

· passed away instead of died
· bathroom, restroom instead of toilet
· underachiever instead of lazy
· sleep for die
Personification (Anthropomorphism) is attribution of human form or other characteristics to anything other than a human being.  

· The wind whispered through the night
Metonymy is a figure of speech that substitutes the name of an entity with something else that is closely associated with it.  

· the throne for king
· suits instead of businessmen
· He has always loved the stage (the stage = the theater)
· Queen Elizabeth controlled the crown for years. (the crown = the monarchy)
· He will follow the cross. (The cross = Christianity)
Allusion is a direct or indirect reference, to a well-know person, place or event in literature, history, or mythology.

· "To An Artist, To Take Heart"  

"Slipping in blood, by his own hand, through pride,
Hamlet, Othello, Coriolanus fall.
Upon his bed, however, Shakespeare died,
Having outlived them all."  (Louise Bogan)

· As Vergil said…
· Dust hath closed Helen’s eye (An explicit allusion to Helen of Troy)

Pun (also called paronomasia) is a form of word play which suggests two or more meanings, by exploiting multiple meanings of words, or of similar-sounding words, for an intended humorous or rhetorical effect. (When a word or phrase is used in two (or more) different senses)

· The Importance of Being Earnest is a pun on the word “earnest,” which means “serious or sober,” and the name “Ernest,”
· Ask for me tomorrow and you shall 

Find me a grave man. (Shakespeare, Romeo and Juliet) 

(Grave = serious/dead)

· In her eyes,               

the love light lies;  

and lies and lies,  

and lies.

Allegory: A story with a second distinct meaning partially hidden behind its literal or visible meaning. The characters in an allegory often represent abstract concepts, such as faith, innocence, or evil.

· George Orwell's Animal Farm
Litotes is a figure of speech in which understatement is employed for rhetorical effect, principally via double negatives. For example, rather than saying that something is attractive (or even very attractive), one might merely say it is "not unattractive”. Litotes is a form of understatement, always deliberate and with the intention of emphasis. However, the interpretation of negation may depend on context, including cultural context. In speech, it may also depend on intonation and emphasis; for example, the phrase "not bad" can be said in such a way as to mean anything from "mediocre" to "excellent".

Satire: A work of literature that ridicules vice or folly in ideas, institutions or individuals. Although a satiric work treats its subject with varying degrees of amusement and scorn, its ultimate purpose is to bring about improvement by calling attention — either directly or indirectly — to higher standards of human behavior.
· Jonathan Swift’s A Modest Proposal
Symbol: A symbol is the use of a concrete object to represent an abstract idea. There are three general types of symbols: 

· Universal symbols that embody universally recognizable meanings: For example: heart= love 

· A literary (or constructed) symbol is a symbol that has a possibility of multiple interpretations. The interpretation of a literary symbol is determined by the way the symbol is used in the text. For example, water could be used in the same story as both a redemptive and destructive force.
· Conventional symbols present things for the meanings people within a particular group have agreed to give them. For example, national flags.
Imagery: Language that appeals to one or more senses and creates pictures and impressions in the reader's mind. Although imagery most often creates visual pictures, some imagery appeals to the senses of touch, taste, smell, and hearing as well. Imagery often involves the use of figurative language and vivid description.

· Auditory imagery appeals to the sense of hearing.

· Which has its sounds, familiar, like the roar
Of trees and crack of branches, common things,
But nothing so like beating on a box"
· Gustatory imagery appeals to the sense of taste

· I have eaten the plums that were in the icebox and which you were probably saving for breakfast
Forgive me they were delicious so sweet and so cold
· Kinetic imagery pertains to movement, or an action, imagery that recreates a feeling of physical action or natural bodily function (like a pulse, a heartbeat, or breathing). 
· The clay oozed between Jeremy's fingers as he let out a squeal of pure glee
· Olfactory imagery appeals to the sense of smell.
· I was awakened by the strong smell of a freshly brewed coffee
· Tactile imagery pertains to a texture or sensation of touch.
· hardness, softness, wetness, heat, cold
· Verbal imagery is created with words (a "mental picture" is a commonly used metaphor for the operation of verbal imagery).
· Visual imagery stimulates the sense of sight. 
· The shadows crisscrossed the rug while my cat stretched languidly in one of the patches of sun.
· Organic imagery pertains to feelings of the body, including hunger, thirst, and fatigue.
· It's when I'm weary of considerations, And life is too much like a pathless wood
Synecdoche: A ﬁgure of speech in which a part signiﬁes the whole or the whole signiﬁes a part

· the gray beard= old men
· referring to a car simply as “wheels”

· The word “bread” can be used to represent food in general or money (e.g. he is the breadwinner; music is my bread and butter).
· The word “sails” is often used to refer to a whole ship
· The phrase "hired hands" can be used to refer to workmen.
· "The world treated him badly."
The whole world did not treat him badly only a part. - The whole is used as the part
1. A part of something is used to represent the whole (all hands on deck) hand=men

2. A whole is used to represent a part (Canada met the Soviet Union at hockey)
3. The material from which something is made is used for the thing itself (steel" for a sword)

Epithet: An adjective or phrase that describes a prominent feature of a person or thing. It can be described as a glorified nickname. “Richard ‘the Lionheart’ ” and ‘Shoeless’ Joe Jackson” are both examples of epithets.

· In William Shakespeare's famous play Romeo and Juliet, epithets are used in the prologue, used in "star-crossed lovers" and "death-marked love."
Synaesthesia: The use of one kind of sensory experience to describe another (two senses are combined)

· I am hearing the shape of the rain
· sweet sound, bitter wind, loud color, cool color, frozen silence, bitter cold, warm color, 
· Heard melodies are sweet — John Keats “Ode on a Grecian Urn.”
Cliché: An expression that has been used so frequently that it has lost its expressive power.

· turn over a new leaf

Anagram: A word or phrase formed by the transposition of letters in another word.

· Shakespeare's Hamlet is an anagram for the Danish Prince Amleth
· Samuel Butler’s novel Erewhon derives its title from the word nowhere
Parody is a work that imitates another work for comic effect by exaggerating the style and changing the content of the original.

· The Scary Movie series are parodies of scary movies in general.

· Henry Fielding’s Shamela is a parody of Samuel Richardson’s Pamela.

Adynaton is a figure of speech in the form of hyperbole taken to such extreme lengths as to suggest a complete impossibility.

· Part heat from fire, then, by that notion,
Part frost from snow, wet from the ocean!
Ask less! 

· when pigs fly
· In Turkish, the expressions "balık kavağa çıkınca, kar kırmızı yağdığında…’’
Apostrophe is an exclamatory rhetorical figure of speech, when a speaker or writer breaks off and directs speech to an imaginary person or abstract quality or idea.

· “Love, O love, O careless love” 
             “Careless Love”

· Rise you rugged rocks and do battle in my cause  
           
The answer, my friend, is blowing in the wind.  

· “O Captain, My Captain”
Antithesis is a figure of speech involving the bringing out of a contrast in the ideas by an obvious contrast in the words, clauses, or sentences, within a parallel grammatical structure.
· When there is need of silence, you speak, and when there is need of speech, you are dumb; when you are present, you wish to be absent, and when absent, you desire to be present; in peace you are for war, and in war you long for peace; in council you descant on bravery, and in the battle you tremble.

· Love is an ideal thing, marriage a real thing.
· Rude words bring about sadness, but kind words inspire joy.

· “Too black for heaven, and yet too white for hell.”

Aposiopesis is a figure of speech wherein a sentence is deliberately broken off and left unfinished, the ending to be supplied by the imagination, giving an impression of unwillingness or inability to continue usually because of rising emotion or excitement.

· “Touch me one more time, and I swear…”

· "Get out, or else…!"
Anastrophe is a figure of speech in which a language's usual word order is inverted: for example, saying "smart you are" to mean "you are smart".
· For he hath fastly founded it

above the seas to stand,    

· Hold off! Unhand me, grey-beard loon!"

Eftsoons his hand dropt he.

Chiasmus: Two phrases in which the syntax is the same but the placement of words is reversed. A reversed order of the grammar in two or more clauses in a sentence will yield a chiasmus. 

· ”He knowingly led and we blindly followed”
 (Subject—adverb—verb—conjunction—subject—adverb—verb.)

Inverting into chiasmus:

· "He knowingly led and we followed blindly"

 (Subject—adverb— verb—conjunction—subject—verb—adverb.)

Asyndeton is a stylistic scheme in which conjunctions are deliberately omitted from a series of related clauses.
· Caesar: Veni, vidi, vici (I came, I saw, I conquered).
· “He has provided the poor with jobs, with opportunity, with self-respect.”
Polyptoton is the repetition of words derived from the same root.

· Thou art of blood, joy not to make things bleed —Sir Philip Sidney
· With eager feeding food doth choke the feeder —William Shakespeare Richard II
Periphrasis: An elaborate and roundabout manner of speech that uses more words than necessary. Saying “I appear to be entirely without financial resources” instead of “I’m broke” is an example.
Pleonasm is the use of more words or word-parts than is necessary for clear expression.

· black darkness

· burning fire

This was the most unkindest cut of all." —William Shakespeare, Julius Caesar
Zeugma is a figure of speech where a word applies to multiple parts of the sentence.

· She opened her door and her heart to the orphan
· He lost his coat and his temper
She looked at the object with suspicion and a magnifying glass.
Repetition is the technique of repeating a word, phrase, or idea for emphasis and effect. 

Repetition Types

Epizeuxis or palilogia is the repetition of a single word, with no other words in between.

· "Words, words, words." (Hamlet)
Anaphora is the repetition of a word or phrase at the beginning of successive phrases, clauses or lines.

· And she forgot the stars, the moon, and sun,

And she forgot the blue above the trees... 

· Mad world! Mad kings! Mad composition!

— William Shakespeare, King John, II, 

· It was the best of times, it was the worst of times, it was the age of wisdom, it was the age of foolishness, it was the epoch of belief, it was the epoch of incredulity, it was the season of Light, it was the season of Darkness, it was the spring of hope, it was the winter of despair, we had everything before us, we had nothing before us, we were all going direct to Heaven, we were all going direct the other way...— Charles Dickens, A Tale of Two Cities
· Five years have passed;

Five summers, with the length of

Five long winters! and again I hear these waters...

— William Wordsworth, Tintern Abbey
Anadiplosis is the repetition of the last word of a preceding clause. The word is used at the end of a sentence and then used again at the beginning of the next sentence.

· "Mine be thy love, and thy love's use their treasure."
· Fear leads to anger. Anger leads to hate. Hate leads to suffering.
· Turn the lights out now / Now, I'll take you by the hand / Hand you another drink / Drink it if you can / Can you spend a little time / Time is slipping away / Away from us, so stay / Stay with me I can make / Make you glad you came
Antistrophe (also known as Epistrophe) is the repetition of same words at the end of successive phrases or sentences.
· She is the object of my affection and love, just as I am the object of her affection and love.
· Where affections bear rule, their reason is subdued, honesty is subdued, good will is subdued, and all things else that withstand evil, forever are subdued.
Epanalepsis is a figure of speech defined by the repetition of the initial word (or words) of a clause or sentence at the end of that same clause or sentence.

· Nice to see you, to see you, nice.

· Severe to his servants, to his children severe.
Antanaclasis is repeating a single word, but with a different meaning each time.
· If you aren't fired with enthusiasm, you will be fired, with enthusiasm.
· If you don’t look good, we don’t look good.
Mesodiplosis is the repetition of a word or phrase at the middle of every clause.

· We are troubled on every side, yet not distressed; we are perplexed, but not in despair; persecuted, but not forsaken; cast down, but not destroyed.
Diaphora is the repetition of a name, first to signify the person or persons it describes, then to signify its meaning.

· The president is not the president when he compromises his morals and our trust so basely. 

· Boys will be boys. 

Conduplicatio is the repetition of a word in various places throughout a paragraph.

· The strength of the passions will never be accepted as an excuse for complying with them; the passions were designed for subjection, and if a man suffers them to get the upper hand, he then betrays the liberty of his own soul" 
Parallelism means giving two or more parts of the sentences a similar form so as to give the whole a definite pattern. Repetition of words, groups of words, sentence structures or grammatical phrases from line to line.

· But let judgment run down as waters, and righteousness as a mighty stream
· When you are right you cannot be too radical; when you are wrong, you cannot be too conservative.
Polysyndeton is the use, for rhetorical effect, of more conjunctions than is necessary or natural.

· But all you have to do is knock on any door and say, 'If you let me in, I'll live the way you want me to live, and I'll think the way you want me to think,' and all the blinds will go up and all the windows will open, and you'll never be lonely, ever again.
Symploce is a figure of speech in which a word or phrase is used successively at the beginning of two or more clauses or sentences and another word or phrase is used successively at the end of the same. It is the combination of anaphora and epistrophe.

· When there is talk of hatred, let us stand up and talk against it. When there is talk of violence, let us stand up and talk against it.
Synonymia is the use of several synonyms together to amplify or explain a given subject or term. It is a kind of repetition that adds emotional force or intellectual clarity.

· You blocks, you stones, you worse than senseless things
· Gwyn is beautiful, pretty, gorgeous
Tautology is the needless repetition of an idea using different words, using different words to say the same thing, pleonasm.
· Widow woman

· Free gift

· . . . a group for one-parent single mothers
· I made it with my own hands
· In my opinion, I think that...
· new innovation
· the reason is because
· necessary essentials
Paralipsis: Also known as praeteritio, the technique of drawing attention to something by claiming not to mention it.

· I know who did it, but I won't mention Bobby's name (the person has already mentioned the name).

· I need not mention that everything should be done within the deadline.

· The music, the service at the feast,
The noble gifts for the great and small,
The rich adornment of Theseus's palace . . .
All these things I do not mention now." 
From "The Knight's Tale," The Canterbury Tales
Pathetic fallacy is the treatment of inanimate objects as if they had human feelings, thought, or sensations. The pathetic fallacy is similar to personification.

· the clouds will weep
· The stars will awaken / Though the moon sleep a full hour later
Rhetorical question: A question that is asked not to elicit a response but to make an impact or call attention to something.

· “Isn’t she great?”
· mighty Caesar! dost thou lie so low?
Archetype: A literary archetype is a character or theme that recurs frequently. For example; the heroic adventurer, the death and re-birth idea in mythology, isolation, the journey to the underworld and self-recognition motif in tragedy.

Anachronism: An error in chronology; placing an event, item or expression in the wrong period. Shakespeare referred to a cannon in King John, a play set in time long before those weapons were used in England, and he placed a clock in Julius Caesar.

Jargon: The specialized words and expressions belonging to certain profes sions, sports, hobbies, or social groups. 

Analogy is a form of comparison that points out the likeness between two basically dissimilar things; it attempts to use a familiar object or idea to illustrate or to introduce a subject that is unfamiliar or complex. 

Trope: A category of figures of speech that extend the literal meanings of words by inviting a comparison to other words, things, or ideas. Metaphor, metonymy, and simile are three common tropes.
Double Entendre is a phrase or figure of speech that could have two meanings or that could be understood in two different ways. Miners refuse to work after death.
Literary Techniques

Whereas figures of speech work on the level of individual words or sentences, writers also use a variety of techniques to add clarity or intensity to a larger passage, advance the plot in a particular way, or suggest connections between elements in the plot.

Allusion: An implicit reference within a literary work to a historical or literary person, place, or event. For example, the title of William Faulkner’s novel The Sound and the Fury alludes to a line from Shakespeare’s Macbeth. Authors use allusion to add symbolic weight because it makes subtle or implicit connections with other works. For example, in Herman Melville’s Moby-Dick, Captain Ahab’s name alludes to the wicked and idolatrous biblical king Ahab—a connection that adds depth to our understanding of Ahab’s character.

Anagnorisis: A moment of recognition or discovery, primarily used in reference to Greek tragedy. For example, in Euripides’ The Bacchae, Agave experiences anagnorisis when she discovers that she has murdered her own son, Pentheus.

Bathos: A sudden and unexpected drop from the lofty to the trivial or excessively sentimental. Bathos sometimes is used intentionally, to create humor, but just as often is derided as miscalculation or poor judgment on a writer’s part. An example from Alexander Pope: “Ye Gods! Annihilate but Space and Time / And make two lovers happy.”
Caricature: A description or characterization that exaggerates or distorts a character’s prominent features, usually to elicit mockery. For example, in Candide, Voltaire portrays the character of Pangloss as a mocking caricature of the optimistic rationalism of philosophers like Leibniz.

Deus ex machina: Greek for “God from a machine.” The phrase originally referred to a technique in ancient tragedy in which a mechanical god was lowered onto the stage to intervene and solve the play’s problems or bring the play to a satisfactory conclusion. Now, the term describes more generally a sudden or improbable plot twist that brings about the plot’s resolution.

Epiphany: A sudden, powerful, and often spiritual or life changing realization that a character reaches in an otherwise ordinary or everyday moment. Many of the short stories in James Joyce’s Dubliners involve moments of epiphany.

Foreshadowing: An author’s deliberate use of hints or suggestions to give a preview of events or themes that do not develop until later in the narrative. For example, in Emily Brontë’s Wuthering Heights, the nightmares Lockwood has the night he spends in Catherine’s bed prefigure later events in the novel.

In Medias rest: Latin for “in the middle of things.” The term refers to the technique of starting a narrative in the middle of the action. For example, John Milton’s Paradise Lost, which concerns the war among the angels in Heaven, opens after the fallen angels already are in Hell and only later examines the events that led to their expulsion from Heaven.

Interior monologue: A record of a character’s thoughts, unmediated by a narrator. Interior monologue sometimes takes the form of stream-of-consciousness narration (see Point of View, above) but often is more structured and logical than stream of consciousness.

Invocation: A prayer for inspiration to a god or muse usually placed at the beginning of an epic. Homer’s Iliad and Odyssey both open with invocations.

Irony: A wide-ranging technique of detachment that draws awareness to the discrepancy between words and their meanings, between expectation and fulfillment, or, most generally, between what is and what seems to be.

Verbal irony: The use of a statement that, by its context, implies its opposite. For example, in Shakespeare’s Julius Caesar, Antony repeats, “Brutus is an honorable man,” while clearly implying that Brutus is dishonorable. Sarcasm is a particularly blunt form of verbal irony.

Situational irony: A technique in which one understanding of a situation stands in sharp contrast to another, usually more prevalent, understanding of the same situation. For example, Wilfred Owen’s “Dulce et Decorum Est” comments on the grotesque difference between politicians’ high-minded praise of the noble warrior and the unspeakably awful conditions of soldiers at the front.

Romantic irony: An author’s persistent reminding of his or her presence in the work. By drawing attention to the artifice of the work, the author ensures that the reader or audience will maintain critical detachment and not simply accept the writing at face value. Laurence Sterne employs romantic irony in Tristram Shandy by discussing the writing of the novel in the novel itself.

Dramatic irony: A technique in which the author lets the audience or reader in on a character’s situation while the character himself remains in the dark. With dramatic irony, the character’s words or actions carry a significance that the character is not aware of. When used in tragedy, dramatic irony is called tragic irony. One example is in Sophocles’ Oedipus Rex, when Oedipus vows to discover his father’s murderer, not knowing, as the audience does, that he himself is the murderer.

Cosmic irony: The perception of fate or the universe as malicious or indifferent to human suffering, which creates a painful contrast between our purposeful activity and its ultimate meaninglessness. Thomas Hardy’s novels abound in cosmic irony.

Melodrama: The use of sentimentality, gushing emotion, or sensational action or plot twists to provoke audience or reader response. Melodrama was popular in Victorian England. Charles Dickens’s The Old Curiosity Shop, for example, is a particularly melodramatic work.

Parallelism: Similarities between elements in a narrative (such as two characters or two plot lines). For instance, in Shakespeare’s King Lear, both Lear and Gloucester suffer at the hands of their own children because they are blind to which of their children are goodhearted and which areKing Lear, evil. Parallelism can also occur on the level of sentences or phrases (see Figures of Speech, above).

Pathos: From the Greek word for “feeling,” the quality in a work of literature that evokes high emotion, most commonly sorrow, pity, or compassion. Charles Dickens exploits pathos very effectively, especially when describing the deaths of his characters.

Poetic diction: The use of specific types of words, phrases, or literary structures that are not common in contemporary speech or prose. For example, Wilfred Owen’s “Sonnet On Seeing a Piece of Our Artillery Brought Into Action,” though written in the 20th century, uses antiquated diction and the time-tested sonnet form. The intentional discrepancy creates an ironic contrast between the horrors of modern war and the way poets wrote about war in the past: “Be slowly lifted up, thou long black arm, / Great gun towering toward Heaven, about to curse.”

Poetic license The liberty that authors sometimes take with ordinary rules of syntax and grammar, employing unusual vocabulary, metrical devices, or figures of speech or committing factual errors in order to strengthen a passage of writing. For example, the poet e. e. cummings takes poetic license in violating rules of capitalization in his works.

Wit: A form of wordplay that displays cleverness or ingenuity with language. Often, but not always, wit displays humor. Oscar Wilde’s plays are famous for their witty phrases, which expose the hypocrisies of the intellectual beliefs of Wilde’s time.

Thematic Meaning

Literature becomes universal when it draws connections between the particular and the general. Often, certain levels of a literary work’s meaning are not immediately evident. The following terms relate to the relationship between the words on the page and the deeper significance those words may hold. 

Archetype: A theme, motif, symbol, or stock character that holds a familiar and fixed place in a culture’s consciousness. For example, many cultures across the world feature an archetype of the resurrected god to herald the coming of spring. The Fisher King, Jesus Christ, and the goddess Persephone are three familiar instances of this archetype in Western culture.

Emblem: A concrete object that represents something abstract. For example, the Star of David is an emblem of Judaism. An emblem differs from a symbol in that an emblem’s meaning is fixed: the Star of David always represents Judaism, regardless of context.

Imagery: Language that brings to mind sense-impressions, especially via figures of speech. Sometimes, certain imagery is characteristic of a particular writer or work. For example, many of Shakespeare’s plays contain nautical imagery.

Motif: A recurring structure, contrast, or other device that develops or informs a work’s major themes. A motif may relate to concrete objects, like Eastern vs. Western architecture in E. M. Forster’s A Passage to India, or may be a recurrent idea, phrase, or emotion, like Lily Bart’s constant desire to move up in the world in Edith Wharton’s The House of Mirth.

Symbol: An object, character, figure, or color that is used to represent an abstract idea or concept. For example, the two roads in Robert Frost’s poem “The Road Not Taken” symbolize the choice between two paths in life. Unlike an emblem, a symbol may have different meanings in different contexts.

Theme: A fundamental and universal idea explored in a literary work. For example, a major theme of John Steinbeck’s East of Eden is the perpetual contest between good and evil.

Thesis: The central argument that an author makes in a work. Although the term is primarily associated with nonfiction, it can apply to fiction. For example, the thesis of Upton Sinclair’s The Jungle is that Chicago meatpacking plants subject poor immigrants to horrible and unjust working conditions, and that the government must do something to address the problem.

Tone: The general atmosphere created in a story, or the narrator’s attitude toward the story or reader. For example, the tone of Fyodor Dostoevsky’s Notes from Underground is outraged, defiant, and claustrophobic.
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